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 During the period of the Nazi regime from 1933 – 1945 it took only few years of 

vitriolic, targeted propaganda to significantly stifle the flowering of cultural life and to 

subject it to the dicta of the prevalent ideology. Artists of “non Aryan” descent and 

those, who for reasons of artistic ethos or political convictions, ran afoul of National 

Socialistic ideology were severely curtailed in their artistic creativity. Many of them 

lost their positions in various cultural bodies and were banned from performing publicly. 

 As early as 1937, “Degenerate Art” was the topic of an exhibition at the “Haus 

der Kunst” in Munich. On that occasion, Hitler stated: “From now on we shall wage an all-

out war to root out these last elements that corrupt our culture”. Only a year later, the 

exhibition “Degenerate Music” took place under the aegis of the first “Reichsmusiktage” 

(Days of the Music of the Reich) in Düsseldorf. Composers like Arnold Schönberg, Kurt 

Weill and Hanns Eisler, whose works no longer were permitted to be played, came under 

attack. They, like many other artists, had already left Germany. Beginning in 1939, 

mostly Jewish musicians, who had not fled into exile, were deported to concentration 

camps where they were murdered. Only few survived the terror of National Socialism. 

 A world of brilliant compositions, filled with exuberant joy and the unbroken will 

to live, as of yet undiscovered as though it had never existed, is waiting to be 

rediscovered. It has become our goal to save this artistic world from oblivion and to fill 

it with new life. In doing so, we want to complement the current concert repertory with 

unusual and highly interesting works. 

 Our interest in working with the hitherto largely unknown topic of “Ostracized 

Music” was greatly stimulated when we met Edith Kraus, a pianist now living in Jerusalem 

and a former master student of Artur Schnabel. She had been interned in the infamous 

Theresienstadt concentration camp where she was an important part of the facility’s 

burgeoning musical life.  

 The worldwide research and rediscovery of composers, whom the Nazis either 

precluded from pursuing their artistic work, drove into exile or deported to death 

camps, where they perished, is a significant focus of our artistic work. 

 In a time when extreme right-wing ideology again seems to experience a 

renaissance, intolerance is on the rise and “looking the other way” has become part of 

our society’s everyday life, we want our concerts to be a beautiful and gentle voice for 

humanity and courage.  
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